
CLASS XI 
Painting Theory (154) 
Marking scheme (2025-26) 
Section A: 
Award f mark for the corect option. 

1(0: (C) Haji Madni –1 Mark 
1 (0): (C) Rama vanquishing the pride of ocean 

-1 Mark 

1 (n): (B) Ustad Faquirullah Khan –1 Mark 
1 (iv): (A) Children -1 Mark 
1 (v: (D) 49–1 Mark 
1 i): (C) Yellow --1 Mark 
1 (vi): (A) Radha (Bani-Thani)1 Mark 
1 (viii): (B) Akbar -1 Mark 

Section B: Short Answer (2 Marks 
Each) 

Bpected length: 100 words 

Q2. Keypoints 
(a) Mother and hild (by Jamini 

Roy) 
ldentification: Jamini Roy-0.5 Mark 
Aesthetic Features: 1.5 Narks (0.5 

per point) 
Use of bold, sweeping lines to define 

the mother's form 

Restricted color palette (e.g.. yellowsfochres) 
to keep focus on the 

subjec. 
Simplified, rhythmic pattems that emphastze 

the emotonal bond 

Both mother and chd are deoorated 
win omaments. etc 

b) OR Graphic Prints: Any Two 
c Print 1: "Whirdpoor"Artist: Krishna Reddy1 

Mark (0.5 tde + 0.5 arist) 

Print 2: "Children-Artist Somnath Hore-1 Mark 
(0.5 te +0.5 ati) 

Print 3: off Walls-Artst Anupam Sud1 Mark 
(0.5 for te + a5 or 

arist). 

Q3. Keypoints 
Print 4: DeviArist Jyoti Bhatt1 Nark 

(0.5 for title + 0.5 for arist) 

• (a) Gopis with Krishna (Pahar): 
o ArtistMedium: Manaku/ Tempera on paperr 1 

Mark (0.5 for leum +Qs or 

artist) 



o Aesthetic Arrangement: 1 Marks 

(b) OR 

Q4. Keypoints 

Identification: "Hazrat nizamuddin auliya and amir khusro" -0.5 Mark 
o Composition: 1.5 Marks 

Lyrical grouping of Gopis around a central Krishna. 
Vibrant, flat colors with heavy use of forest greens.etc 

Symmetrical balance with the two figures facing each other. 

(b) OR 

The saint is seated in green robes (piety), while Khusro sits respectfully 
playing a Sitar. 

Meghdoot -Total: 2 Marks ldentification (0.5 Mark)Compositional Arrangement (1.5 Marks) 

A peaceful terrace with a canopy, symbolizing a divine and contemplative 
atmosphere. etc 

Artist: Ram Gopal Vijaivarglya. 

SCene. 

Medlum: Water color and Tempera (Wash Technique). 
Theme: Exiled Yaksha pleading with a cloud (Megh) to carrya message to his beloved. 
Figures: Graceful, rhythmic Yaksha with elongated fingers, holding a lotus offering. 
Atmosphere: Soft Wash" colors (blueslyellows) creating a dreamy, vast, and poetic 

Radhika-Total: 2 Marks dentfication (0.5 Mark)Compositonal Arrangement (1.5 Marks) 

Artist: M.A.R. Chughtai (Mohammad Abdur Rahman Chughtal). Mediumn: Water color and Tempera (Wash Techniqs).ue). 
Subject: A delicate and graceful depiction of Radhika stepping out of her room, 
symbolizing a "Virahini" (a woman longing for her beloved). Stylized Fom: Features highly exaggerated, elongated downward-looking eyes and 
slender, rhythmic fingers. Color & Lighting: Uses a soft, hazy color palette with a prominent oil lamp (diyas) in the 
background to create a poetic and calm atmosphere. 
Linear Beauty: Famous for its "Chughtai lineine, continuous, and rhythmic outines 
that define the drapery and onaments. 

Q5. Keypoints 
• (a) Kishna on a Swing (Two parts): 

Identfication: 0.5 Mark. 
Achievements: 1.5 Marks. 

Unique two-panel narrative structure. 



• (b) OR Rajasthani Features: 
Omate architecture and leaf patterns. 

o 4 Features: 2 Marks (0.5 per polnt). 

Q6. Keypoints 

Prime focus on Radha-Krishna themes. 
Fish-shaped eyes and pointed noses. 
Use of bright primary colors (Red, Yellow). 
Symbolic nature (e.g., clouds representing rainiromance). 

(a) Maru Ragini: 

• (b) OR 

o Evaluatlon: 2 Marks 
Bold red background used to contast with the camel and figures. 
Folk-style line work seen in the stylized eyes and animal forms. 

(1) NamelArtist: "Nanda, Yashoda and Krishna with Kinsmen going to 
Vrindavan" / Nainsukh-1 Mark (0.5 each) 

o (0) 2 Aesthetic Features: 1 Mark (0.5 each) 
Detailed panoramic landscape showing trees and the river. Naturalistic movement of the group as they migrate. 

Section C: Long Answer (6 Marks Each) 
Expected length: ~200 words. 

Q7. National Flag (1947) 
(0) 4 Freedom Struggle Artists: Nandlal Bose, Abanindranath Tagore, 
Gaganendranath Tagore, Amrita Sher-Gil etc. -2 Marks (0.5 per name) 
() 2 Colors + Significance: Saffron (Courage/Sacrifice) and White (Peace/Truth)-2 
Marks (1 per color/meaning) 
(UI) Perssonal Inspiration: Student's own reflection on Unity and National 

Growth-2 
Marks 

Total: 6 Marks 
Q8.Chand Bibi Playing Polo (Chaugan) 

(0) Detalls: Title: Chand Bibl Playing Polo; Medium: Tempera; School: 
Deccan; 

Sub-school: Golkounda -2 Marks (0.5 each) 

(i1) 4 Aesthetic Foatures: 2 Marks (0.5 each) 
• Rhythmic movement of highly energized, galloping horses. 



Mult-layered composition foaturing a dlstinct foreground and a serene 
background with a water body. 
Narratve focus on royal ladles and a female reforee directing the game. 
Royal attire with gold-thread work and Perslan-Influoncod landscape details. 

(WI) Comparlson: Comparing with Chougan Player Ralasthanl (Jodhpur) style or other 
School varlatlons -2 Marks 

Spatlal Depth: Unlike the flat background of the Jodhpur style, the Deccan version 
shows a vast horizon and distant greenery. 
Refinement: The Deccan school emphasizes more delicate facial features and 
Perslan artistic influence compared to the bold, folk-style lines of the Rajasthanl 
varlation.etc 

Q9. Sculpture (Triumph of Labour) 
() Detalls: Tite: Triumph of Labour; Sculptor: DP Roy Chowdhury; Medium:cement 
Bronze; Subject: Laborers moving a rock -2 Marks (0.5 each) 
(U) Dramatization: 2 Marks 

Muscular tension shown through detailed anatomical carving. 
o Strained facial expressions highlighting the physical struggle. 

• () Human Value: Dignity of Labor or Unity/Teamwork and its application -2 Marks 
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